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Performer, filmmaker, and visual artise
Michaila Handelman may:be remem-
bered losally for BlosdSisrers, an
award-winming documentary abouc
the local leshian S/M subeulture that
plaved utawver S0 flm Featieals But the
sovie wasn't exactly a blackbuster, 5o
the 5.F. Art [nstlbute gradustemoved
o Mew York in 1999, Since-then, she's
produced a stimulating body of work
about feminine desire, which includes
thiz series Cannibal Garden, a lively
mix of photography, sculpture,-and
videns that ll.h,lpi.l:‘l' Handelman, nude
and crawling around, cating eandy off
ihe Moor and baby-talking e the cam-
era. Though her tmctics are:less . amen-
tion=grabbing in “Trons>portal: New
Work by Michalle Handelman.” on dis-
l:l]:l'_l' at the Coetharine f.':.:lri'..ﬂ-l"flr}'. hee
new pieces ace far from blend.

Like mast perfirmance arciacgs,
Handelman uses her body as her
ingtrument. Citing influences from
Baudelaire and-absurdist theater 1o
sciemce-lietion ilma-and fairmetales,
she toys L har-videos with themes of
eacape and entcapment. *Iowork very
Intwicively,” slie says over the tele-
phaone. “I fgure out exactly what I°m
sayingafier the fuct.” Despits the neb-
ulows goal, Her elaborate fantasy
worlds ore clenr. =0n a psychologicalk
lewel ® she e:-l;'p[nin:,.'-.'i.t": nhaut Trying
to escape out of the camern, but alia
talking to the camers.”

The video Jump, far ﬂ-:n.mpl:, iga

varsion of the Sisyphas mysh, in which
Handehman lees down a leog corrviklor
until she is obseured (or as sha puts
“obliterated™) by a bright light: In [
Exist in a Highly Excited State of Qver-
Stimulation, she repeats the title —a
line fram the David Cronanberg flm
Videodrame — while whipping herself
intoa frenze Agala, Handelman dsap-
pears on screen. “Twipe myself our.”
she says. “so-my fice becomes o Blue®
Similarly, S&w Me Tr, Sew Ma Quar
ihows Hondelmuen, over the conrse of
an hour, weaving a web over fthe lens
onkl she's no longer visihle,

While her new work is nouceably
more somber than her previous cellu-
loid erysts, Handelmen's imagination
siillsakes fAight, In “The Adventures of
LuchyM: AIM," a weaklong liva instal
lation at the Lab, she takes on the alves
ego of a “malleable, Spider-Waman-
lilze superhero.” Inspired by the work
of Freneh artist Mikki de St Phalle,
Adventures s a two=part pIn-.'r. in
which Hundelman oets a3 both agent
and subject. In it, she'll be fillmed as
she works, adiing new layers of a soy-
based pain: onts 2 piece that will
change over the course of the week,
while wideos feom the previows doyh
paisting appeer on the wall helsind
her. The climax is & live “shootout.”
during which guests from the local art
soene will be invited-to shoot paint
guns aicanvoses, — Lisa Ham
=Tha Advanturss al LsckyM: AIM" apenas Fil
day, Apdl'43, wilh & recaption Mom 8 ka0
p.m and rons theosgh Apdil 20 8f e Lok,
2348 13%h St (at Cappl, 5.F. Admisslon &
fraw; cald BBS-8H8%, The shootout takes placa
Tvursdoy, April 16, at B pim,. aleo ot the Lap
[#5-10) “Tians=partal” iz on display threugh
Aprll 27 at the Catharias Clark Galery, 49
Gonry |yt Boamy), &F, Admissdon s fren; call
395-1439 o vialt www.cclarkgnllery.com.
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Pretty, Ugly

The meaning of Michelle Handelman's exhibit “This
Dellcate Monster” might be difficult to penetrate —
it's billed as a pop fable
inspired by Charles Baude-

ONGOING 1aire's The Flowers of Evil
1:”,— E_zg which is no simple text —

but not Lo worry: There's
plenty 1o stimulate your
senses on opening night. First come the video
screens, featuring vignettes of fetish-garbed, lithe
bodies frolicking in nature, sometimes disgustingly.
Then there are the performers, similarly lithe,
seated in chairs high on the gallery walls, whao will
laugh at you, tauntyou, and generally freak you out.
If the whole thing makes you alternatingly pissed
and confused and hot and bothered, the artist has
dgone her job. The opening-night perfirmance starts
at & p.m. Thursday {and the exhibit continues
through Oct. 29) at the Rx Gallery, 132 Eddy (at
Masan), 5.F. Admission is fres; call 474-7973 or
visit wwwrgallery.com. — Mlchael Leaverton
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